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‘developing” to ‘developed” all cilizens of aur
country should support economic, environ
mental, political and sacial development of the
cauntry.
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Psychological complexity of
Hamlet’s Character

Dr. Prahlad Das
Assistant Professor,
aNG . College Saktiashram
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The typical tragic character of
Shakespeare is, to some extent, an unusual typa,
passessing great complexily in mental maks-up
and personality — even Lo the extent of
abnormality or pathological defacts, It is seen
that when Shakespeare wishad to create a great
character of tragedy, he made that character a
psychalogical problem with conflicting elements
of personzlity which provoke an inner conflics,

A Shakespearcan tragic hero is an
exceptional being — a person of high degree af
public Importance. The hero has ane
predominant passion or feeling. As Bradley puts
it,

“a marked one-sidedness, a fatal
tendency ta identify his whale being with ona
interest, object, passion or habit or habit af tha
minc."*

This is for Shakespeare the fundamental
tragic trait, It contains the seed af the hero's
ruin thaugh it touches with it

Hamlet is a character of extracrdinary
complexity 2nd no simple farmulz can serve to
salve his mystery, Hamlot has been marked with
melancholia and indecisiveness. Shakespeare
was aware of the melanchaly man as cutlined

.~y Elizabethan psychologists and made use of

+
-

them in partraying Hamlaet. When we first meet
Hamlet in the play, we s=e him mourning —
maurning over his father's death:

But | have that within which passeth show;
These but tha trappings and the suits af woe,
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Act-1, Scene-ll, Lines: 85-86

He expresses before his mother that the

griefl in him was deeper than those outward

shows and external signs — tears, sigh — which

zre supposed to indicate man's grief and sorrow,

The King Claudius, and the Queen have urged

Hamlet in the open court Lo cast off the deep
melancholy:

...... throw to earth
This unrevealing woe

Act-l, Scene-ll, Lines: 106-107

Which, as they think has taken

possession of him as a consequence of his

father’s death. We find a clear picture of

Hamlet's misery in his first soliloquy. Here,

Hamlat reveals the griel that has been growing
=t his mind.

O that this too solid flesh would melt,
Thaw and resolve itsalf into a dew,
Or that the Everlasting had not fix'd
Hiz canon ‘gainst self-slaughter! O Gad! God!
How weary, stale, flat, and unprofitable
Seem Lo me all the uses of this world,
Fieon 't! Ahfie! “Lis an unweeded garden,
That grows to seed; things rank and grass in
nature
Possess it merely,

Act-l Scene- Il Lines: 129-137

The moods expressed by Hamlet through

ese lines are patent and alse brings into light

==miet's state of mind. To hirn the light has been

#mnguished from the things of the earth and in

wmis world, all kinds of useless activities are

gmeg. and all kinds of harmful actions are i:lein_g. :

sarformed, so that the world seems to hate
sasmed into the hands of the most unscrupulous
seecle |t also tells us of the severe shock that
==r=iet’s high moral idealism has received as a
== of the hasty, and incestuous marrage of
m= mather with his uncle, which he has hardly
seewered himself fram the griel of his father's
searn He is profoundly shocked by Gertrude's
m=rase to his uncle In less than twoe manth

. =F=r fis first husband’s death, “These twa

concrete embodiments of Hamlet's misery ara
closely related. He suffers from misery at his
father's death and agony at his mother's quick
forgetfulness: such callousness is infidelity, and
so impurity, and since Claudius is the brother of
the King, incest. It is reasonable to suppose that
Hamlzt's state of mind, if not whaolly caused by
these events, is at least definitely related to
them. OF his two loved parents, one has been
taken for ever by death, the other dishonared
forever by her act of marriage. To Hamilet the
wiorld is now an ‘unweeded garden™'t. Hamlet
iz profoundly shocked by Gertrude’s marrisge to
his uncle in less than two manths after her first
husband's death. He longs for death and
contemplates suicide; he compares the warld
to Eden after the fall, Since then, he has been
Lrooding sadly on the shameless conduct of his
mother and the result of this brooding
melanchaly is a ‘warld-weariness’, a disgust of
life. The melanchaoly and disillusionment
apparant in these are net part of his abnermal
state of mind.

Apain, we find Hamlet keeping himseif
away from the course action to avenge his
father's murder. There are a lot of thing that
cantributad to it His main difficulty may be
regarded as being internal, socmething that is
part af his mental make =up. It may, for instance,
be supposed that Hamlst is restrained from
action by his conscignce aor a moral scrupls. Of
course, this approach is not supported by any
evidence from the play itself, Hamlet habituaily
assurmes, without any guestioning that he ought
ta avenge his father's murder. Even when he
daubts the honesty of the Ghost, he expresses
no doubt as to what his duty would be if the
Ghost has spoken truby.

He raproaches himself for neglecting his
duty in the two soliloguies where he exzmines
his position,

0 what a regue and peasant slave am 1
Act-ll, scene-ll, Line: 543
Anicd,
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How all ccecasions do inform against me?
Act-IV, Scene-l, Line: 32

When he reflects on the possible causes
of this neglect, he does not mention amang
them any moral scruple. When the Ghast appears
in the Queen's chamber, he does not plead that
his conscience comes in his way, But there is
one passage-

Droes it not, thinks't thee, stand me now upon-
He that hath kill'd my king and whor'd my
mther,
Popp'd in between the electian and my hopes,
Thrown aut his angle for my proper life,
And with such eozenage-is “t not perfect conscience
Toguit himwith this arm¥ and is "t nat o be damn'd
To let this canker of our nature come
In futurs evil?

Act-Y, Scene-ll, Lines: 63-70

In which Hamlet speaks as if his
conscienca wers retarding action an his part,
He thinks that it is by no means cantrary to his
conscience to murder the king wha has killed
his father, whored his mother, and usurped the
crown which rightfully belangs to him, If we
regard this passage as a correct analysis of his
mind, then conscience would appear 1o be one
hindrance in Hamlets way but not the sale of
the chiefl hindrance.

Again, Hamlet was, to a large extent,
reflective and speculstive which caused delay
i his action through irresolution. From point,
the play is a tragedy of reflection, The whole is
intended to show how a calculating which aims
at exhausting, so far as human foresight ean,
all the relations and possible consequences of
a dead, cripples the powaer of acting. Hamlst is
a hypocrite towards himsalf; his far-fatched
scrupies are after mere pretext La cover his want
of determination. He has no Tirm belisf in
himsalf ar in anything else. He lases himszlfin
labyrinths awn words in his saliloguies — such
word, for example, as thess zbout "the native
hue of resolution being sicklied over by the pale
cast of thought”, or these about “the craven

coruple of thinking too precizely on the event™
The enargy of resolve is dissipated in Hamlet
b= an endless brooding on the deed that reguires
to be done, When he does act, his action doss
not proceed from this deliberation and analysis,
but is sudden and impulsive, And most of these
reasans he gives for his procrastination are
evidently not the true rezsons, but unconscious
eRCUSas.

It seerms that the temperament of
Hamlet was inclined ta narvous instability, to
rapid and perhaps extreme changas of feeling
and mood, and that he was disposed to be, for
the time, absorhed in the feeling or moeod that
possessed him. This temperament the
Elizabethans would have called melanchalic; and
Hamlet seems to be an example of it. This kind
of temperament has something surely to do with
Hamlet's irresalution. Further, we would not he
wrong in attributing Lo the Hamlet of sarlizrdays
an exquisite sensitive sensibility. Hamiet shows
an unbounded delight and faith in everything
good and beautiful. Eager enthusiasm he turms
1o those around him, His adaration of his dead
father, his manner of speaking to Laertes, in his
affectionate manner of greeting Rosencrantz
and Guildenstern, his love for Ophelia all
illustrate exquisite or his idealism. And the
negative side of this idealism is seen in his
disgust at his uncie's drunkenness, his loathing
of his mother's sensuality, and his contempt far
everything pratentions or false. & man with this
kind of maral sensibility would be deaply
sffected by any great shock that ife might bring
for him,.

Hamlet was a man with a melancholic
temperament, an exguisite moral sensibility, and
an intellectual genius who received a violant

. shiock, As @ result of that, he begins to sinkinto

rmelanchaly; a sudden demand for difficult and
decisive action is made upon him. He indulges
an endiess and futile ' mantal dissection of the
requirad dead. The futility of this process, and
the shame of his delay, further wesken him and
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enslzve him to this melanchaly still more. The
shock to his moral being comes with the sudden
disclosure of his mother’s true nature. She has
remarried within 3 month of her husband's
death, and she has remarried Hamlet's uncle, a
man utterly contemptible znd hatefulin Hamlet's
=yes. This experience brings 1o him a feeling of
Rarrar, then loathing, then despair of human
- mature. His whale mind is poisoned, He can
~ pmever see Ophelia in the same light 2gain: she
; =a woman and her mother is a woman, Now
e candition has arisen under which Hamlet's
mighest gifts, his moral sensibility and his
 msellectual genius, become his enemies. A man
 with a blunt moral nature and with a lesser
' mrellectual capacity would not have felt the
 eewelation so keenly.
= The tragic heroes of Shakespears, be
¥ Mrjng, Frince, Military General, or Thana, are
 ==dowed with psychological complexities -
Eanlet it indecisive, malanchalic, hesitative;
= E uhelu is rash, credulous and hasty. King Lear
. & rmsh and impulsive; and Macbath is weak of
“willl gnd ambitious. He has a marked absession
2o &1 in @ particular way. This obsession is the
“H:q:u: of his character. It is this dominant
. =e=dency to act in 2 particular way which brings
~ aet his downfzll. This dominant trait or flaw
N 2 ,i:ﬁt;ﬂ to him in the situation in which ha is
- - gced or the circumstances irn which he was to
== i thelr situations are interchanged, there
. woeld be no tragedy at all. As the action
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m:ﬂu‘, till the tragic protagonist becomes-d
w figure ond his struggle baco the
—Fict of Good and Evil in the world:

-

1 Bradly A C.5Shakespearean Tragedy,
Calcutta:Radha Publishing House, 1997,
pl13.

. ZKnight,G.Wilson.The Wheal of Fire,
tondon:Routledge,2001,pp. 1E-19.

prec=eds all non-essentials are shed one after
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