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Cry of women: A study on
women characters in
Mamoni Raisom Goswami’s
“The Moth-Eaten Howdah
of the Tuskar”,

Rajendra Prasad Roy
Asstt Professor in English
Faluragram College, Dist. Kakrajhar {Ascam]

sefali Roy
Asstt. Professor in Assamese
5¥G Collepe, Saktizshram
Dist, Kokrajhar {Assam)

Abstract:

Women has been the prime focus of
many writers down the centuries. Women
studies has always been plaved a critical role
i redefining the notion af sociely and helps in
tianscending former narrow formulations
regarding the status of women. The practitionars
of women's studies are found instrumental in
playing & crucial role in making class and Bender
central to the analysis of women's oppression,
Mamaoni Raisom Goswami is one of the

renowned Modem Assamese writer She js g.

great poel, scholar, editor,critic and pr{j{;asnr.
she has many novels,poems and short staries
to her literary cap. The Jvanpeeth and Sahitya
Academy award winning Assamese fitterateur
showed her deep concern shout the status of
wamenin society in many contexts of her litora ry
works. Her writings unveil the facts deeply
racted in social system of which women are
made victims, As 2 feminist she raisec guestions
o several issues of discrimination faced by
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women in society like childhood of 3 girl,
marriage life of women and pathetic widowhoae
of women in society, In her Nilokanthy Braja
(1976), Adha Lexhalaostove] (2005), The Moth
faten of the luskar (1988) she depicts the plight
of Assamese women . Tha present paper deals
with The Moth Eaten Howdah OF The Tusker, one
of the most celebrated novels of Indira Gaswarmi
wranslatedirom original Assamese Dotal Hatir
Unekhows Howdeh by the authar hercalf in
2004, The novel 15 based an variety of social
issues of mid-20th century 2nd sel in Fost-
independent period of South KEamrup. The nowvel
nas projected heee major widow characters of
Gossain family namely Giribala, Sary Gossaine
and Durga, They are victims of the so called
orthodox Bralnnin saciety, Thoy suffer alot due
Lo the leng ealablished arthodox social beliefs
and practices Lid down for widows in Azsamesp
celture,

Key words: Women, sociaty, suffering, widaow:
Introduction:

Wonnan s heen the focus of Ay
fiterary wonks down the centuries. The Wrilers
come oul froun the bastion of prejudice now
acknawledpe e slatus of women in male-
dominated sty Over the CENLUTIES wWomen
novelsts have consistently been trving to
portray female characters from difierent
perspectves Manoni Raisan Goswami is the
pianeer o thiv liold af delineating the
marginaliced weclion of the Assamese SOCIELY.
A5 a femitist he has abways focus on the
issuesofwomen. She portraved the challen ges
women conbronty al home as well as in' their
social intevactiony. She thus in g wiay tried to
create anudentity Tor her protagonist,
Interaction.

e vk ol Indian women writers is
significant nmaking society aware of women's
damands, aiul in providing a2 madium for splf-
sRpressicn and, thus, re-writing the histary of
indiz

070

Mannoni Rassom Goswami is one of the
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mos! renownedwriters of Modern Assamese
literature.She is the recipient of several awards
including Sahitya Akademi Award in 1983,
Assam Sahitya Sabha Award in 19828, Bharat
Mirman Award in 1989, Katha National Award
for Literature in 1993, Inanpith Award in 2001,
Fadma Shriwhich she refused to accepl in 2002,
Principal Lavreate Prince Claus Award in 2008
and Asom Ratna in 2002, She is known as
Mamaon Raisom Goswamior Mamoni Baidao to
the readers of Assam. Although she has written
in both Assamese and English rmany of hor
prominent novels ware written ariginally in
Assamese and later translated into English. she
has many novels to har credit including The By
Necked Brajo, The Rusted Sweord, Poges sioiped
with blood, The Moth Faten Howdal nf
TuskerThe Man from Chinnamasto, The Hros s
Sword of Theng phakhei Tehsildar aiml FRTIM
mare. She has written a few anthalopies ol shen
slories and poetry and hes awtobioprapley iy
titled An Uinfinished Autoliogs rf e,

Mamoni Raisom Goswanniis realistic 1o
her approach in many literary conlest of hor
novels. She makes an exploralion of the sacial
maladies which graspaed the Assamese sOCiety
and culture i the nime of orthadax beliefs anl
customs, She was born and broughtup in an
orthadax lamily  and  herself
experienced the restrictions and constrictions
of the conservative society which |2teron she
splendidly transfarmed inta literary text, Heor
witowhood, only two years of her marriage, hor
close watch of sufferings of women in different
strata of society has inlensified her sansibility
towards the victims who are socially and
individually oppressed by the male dominaled
society. As a2 feminist, she raises saveral
questions on issues of discriminationsoften
methy the women in Assamese saciety |ike
childhood of a girl, marriage life and widowhood.
she declared baldly, “My4wa main subjects are
nigrant labourers arid widows” She noted her
sitter experiences as a widaw in her

Brabimm

autehtagraphyAn Unfinished Autobiogrophy
(Adfolekho Dostavejo)published in 1998 She
narrated her experiences of a widow belonging
loAssamese orthodox family in her novel Neels
Kanthi Brafo(1976] end Dotal Hatir Uye khua
Howda (1538) 5he had adopted the Ramayana
studies and started a new vovage of her life by
mvolving herself fully into teaching and wriling
besides focusing on the marginalized sections
of the society,
Objectives:

fhis paper inlends to study the
socidlstandpoint of the women aspecially the
widows in a patriarchal culture who are denjed
any rights and freedom. As the novel is set in
the Amranpz Sattra during the time af 1948,
wealso ey to analysis thearticulated voice of
e women for their resistance, challenging the
slerentypes znd subverting patriarchy in a
ventservative society in the Post Independent
[rerio]
Methodology:

In order to discuss the selected topic of
Lhe paaper, we have adopted descriptive methad
af research. The text of this novel is the main
suurce of primary data. For secondary data wa
have made use of different reference books,
journals newspapers ete. Some information are
callected From internet also.

Analysis:

Mamoni Raizom Goswami's celebratad
novel The Moth Ecten Howdaoh of the Tusker is
originally written in Assamese as Une Khowa
Howdafwehere we find the abundant use of
Kamrypl dialect, and it was translated
in:n’El/;_;Tit-li*'J-,-[hpv.-ritﬂrl'ner:‘:ef.fiﬁ 2004, “There
e many possible ways of seeing the narcative
of South Kamrup - as the 'story of widows, a4
saga of the ryal-landowner conflicl a4 .
spectacle of the relationship betweeen ne il
woman with all the attendant complic ataone, ol
caste and social hierarchies, Indira [ [y
caposes the hypocrisy of Braleamne,, 1w Freanl
and their lop-sided values, aud (e OTRTL
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ambivalences of their attitudes towards the rich
and the poor, the powerful and the
weak "{Basu, Nandita) This novel has been
anthologized in the Masterpieces of Indian
Literature by Sahitya Akademy and transiated
inte many lanpuages. The award —wining
Assamese film Adajys was made on the basis
of this novel under the direction of Dr Santwana
Bordolol. Noted actress Nandita Das acted in
the role pmepgof Giribala was instremental in
cinging the local issues to the core.

The novel is based on different social
issues of mid-twentiethcentury and is set in
posl-Independent period of south Kamrup,
Assam Goswami has focused the relegation of
women in-the Brahmin society in peneral and
the marginalization of the widows in particular
A she has painted, in the Gossain/Brahmin
cociety, widows were treated as sinnars as the
author herself had personal experiencas of
suffering in that aspect. She has delineated the
trapic szga of the widows who are confined to
lead an austere hife style in all domains like
dress, food and in general behaviour. Their very
presence seamed to be inauspicious and were
noteven to be touched by the married women
with hushands alive

The novel has projected threa widow
characters of the Gosain family viz. Durpa, Saru
Gosainee and Giribala Through the projection ol
these characters the author present not anly The
witdhowed bat also the women in goneral who
are made suffered by thesel rules and nonnes ol
patrarchal society, Durpa, Sane Gossame and
Giribalawho are destined o be witdow have
played ther own crucial rales in this. novel to
unyeil the segregated and hiased society al the
context. They are bound to suffer alot in the rest
of their life, Their drezms of a rosy ife is miles
away from their existence, Awidow is supposed
1o follow a strict pattern of fife, living like an
animal and to pay the price for her widowhood.
le avthor makes a real presentation of theire
strupgle in daily life, their sufferings to the and,

their repressed longings and desire i Lhigg
novel An inheman and callous feudal andg
patriarchal system driven by avarice anig
religicus orthodaxy deprives thess widows o :
their share in property, their right to a decen
livelihood, in fact, it does not allow them eveld:

imposed upon them, these widows live i
worshipping the clogs of their dead husbandyg
and the only thing that they lock forward to il
death. #
Indira Goswami has nuanced the widow 3
deprivation of body, passion, emotion, an
waven it into a perceptive text much ahead ok
the rest. She probes the cawvses, rituals, th
unguestioned "beliefs” which perpeluals
oppression. She says that she tried from (N
direct experiences of her life and maodules g
axperignces with her imagination. The novol é_l
a tragedy of widowhaod of the Gosain famil§:
Durga, Saru Gossaine and Girbala are hég
widows of the Gosam family. Durgais the eldoggs
of the three, Her character is roflected wnds
the shadow of darkness and death. Shik
surrenders to the traditional norms an
regulations mutely and uncomplainingly. She i
the representative of many such women wlif
dia nol know Lthe languageof rebellion. 3||ﬂ'
Erow only to tolerate ll thair last breath, Aluljs
her hoshand™s death, she is treated brotally ¥
e inebves and also by her maternal socivtjge;
shie is not allowed o participate in differgd®ig
rituals ancd lunctions, even not permitted to Lk
conked loods, sleep in bamboo beds,not allowigkss
to walk bare foot and many mare. She ﬁrmlé‘
nelieves that one day her in- laws will come B
take her to her husband’s home with dignity nidges:
respect though she is deprived ol her propertle g2
She even has no interest to fight legally for Ik ':E}
property, as she thinks that goingto court alfd
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make her impure. Abiding and perfarming Udgas
different rituals and customs made for wid e
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by-1he society, she is infected with the severe
tuberculosis She becomes a voiceless
character who has nocourage to regain her own
identity. She also represents the image of a
traditional Assamese Brahmin widow who
gradually turns 1o a newrotic and unconsciously
FIE'F'U'E"F'?.E'.

The other widow, Saru Gossaine a young
woman has faced the same type of sufferings
in herlife time just like Durga. She has attraction
far a man called Muhidhar, who is her halpear
She has fanlasizng dreams about him and has
falt both spiritual and physical gratification
towwards him. As infected by the socizl norms,
she often fecls that her growing leelings
towards Mubidharis a s 5o she represses hear
sexiual longing amd desire. She blindly balisves
hirm, Inreturn, the greedy Mabidhar eheats her
financially and trics 1o sell Ber land on a Torged
letter of authorily. Afler witnessing the treachery
of this selfish man, hey dreames ol love and faith
are shattered and roied s very significant
ta note that under the gnip of societal rule, she
could not fight agamst injustice. Presanting this
kind of sexual and gender repression against
sacial norms, Goswaimni tries Lo show that the
gender and sexuval wlentity are designed by the
patriarchal socicty

Girthala is Lhe younges! widow is totally
different from Durga and Saru Gossaine.
Sheraises her voice against the restrictions
imposed by the society She revalts against those
restrictions and wants to be mdependent, as a
result she faces lots of crisis In sharp contrast
to Durga who is cagerly waiting to go back to
her in laws, Giribala gets scared at the news
that her in-laws have sent peaple to take her-.
back to her hushand’s house She wants 1o
remaove all the memaories of her dead husbhand
who has an extra marital affair. Sha wants
freecdom from a if bounded with strict rules

which is just like 2 prison, When Giribala returns
' to her fathor's Pz, alter her hosband’s death,
womenfalk iving m the neighbourhood come to

see her, but there is no sympathy in their words,
They warn cach other "Dion’t touch her! You
wiormen wikh sindoor! She iz a widow now”

Such warning shows how womean
themselves work 1o perpeluate the rules and
regulations determined by male members of the
saciety, Durga, with traditional mind set, wants
new generation woman Girbalz also to follow
the societal rules and regulations thal a widow
should live with, Just like Durga, in our society,
there are many illiterate women who want to
follow thestricl rules of society without any
prudpge, tven though these painful laws hurt
them, they accept these laws as universal truth
and cannot even think of changing them.

At first, Giribala seems to accept the
traditional principles of the Assamese sociaty,
But later she protests against the cruelty of this
orthodox society, In her mother’s house as well
as in her in-laws she has experienced the
problem of assimilation with the religious
orthodoxy. In both the houses, she finds it
difficult to live as @ human being after abiding
social customs that suppress her human
instincis, For example, once there s a feast in
har mather's house and Girtbala s locked 1 an
isolated room. As being a widow she canmnot
touch meat, but, being lured by the smell of e
mullon curny Giribala cannot not resist heeadl
and has started eating that. But she iv canpld
in hier act of transgression and is boaten up
brutally. Such treatment meted out Lo ey ok
her wish to die. Once, when she bowith Wl
Shahib, the mad eleghant appears o ool ol
them. Scared Giribala bades i Mol Shahihes
acr, At that moment, troeh of e Blesdie s due
Looddie in Mark Shabuby, aeconede asbe™, i

Giribala is Dol B botin Ul Sl B
safiely, but the in Liwe ol Giledhala seamdalie
by er grosemyp miloay watle Bk Salile ey
arrange for lao cetonn to L labe Beeshanl™
fromee, Bl Comaboalor alooes gl Bk $lies Bdo il
seral mdeopiee, e By o e ibile dlasesa e, e

rerad lvees Plan ke Selvatde™s Tooiesey sk ks oy
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har in- ia'.-.a. She requa_-.ts h|m to take hr:'r away
fram the society which is oppressing her fark
s pleased by har courage and vulnarability but
he is unable to take 2ny decision which waould
jeopardise his life a3 a scholar znd a miss sionary
When Giribala is discovered with Mark, it causes
uproar and a ritual expiation is prascribed for
the sin of getting involved with an outcast. A
straw hut is built in the open field. Amidst
chanting of purificatory mantra, they set fire to
the shed with the instruction ta Giribala that she
should coma out of it whan the fire will engulf
il But even after the fire engulfs the shed,
Giribala does not come aut. In this way, by
immaoiating herself, she prefers death instead
of alife of bondage and humiliation. Her suicide
i5 her final act of defiance EAINST A system
which grants no freedom to a widow, Smell of
ourning human body spreads over the banks of
lagaliva, This smeall is not only the smell of
burning Giritiala's flesh but the smell of burning
wamen's dreams and prlr’-ﬁ[ll'.:l"ls

Canclusion:

A3 A waman writer, writing about the
sxpenences of wamen, Indira Gaswarni has
carved for herself 8 unique place in literature
2he has brilliantly portrayved the wamen

havaiersin the backdrop of a segregated and
sAlGUs sotety in the Post Independent periad.

H5 3 Loman novelist Indira Goswami bas
Guest orod the values,customs, and traditions
of tre Z:itamese Orthodox Brahmin soCiety in
partize =0 aod Indian society in general. She is
&scila ool Sheraises hr:'rstl'ﬂn'::.;".-'c-ife against
the orinco s and conservatfve tradition of Hindy
sotiety  *3 -3 Goswami has created such 2
society oz rovel where women were

marginalizex 1: great extent, aspecially the
widows, She kz: 250 thrawn light on the fact
that generaticr :%=2r zenaration the Women
were internalizing 1o2i- marginalization and
passively accepting tzir conditions as their
fate. By treating the characters like Durga,

Aaril To June 2013 ¢
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Giribala and Saru Gossainee JLoswamin

rethink about the age- old arthodox

siercised under tha banner of religion ar
ctherelaments.
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